Bookmaking for Artist Trading Cards
Judi Evans and Jennifer Snead

Standards:  

VA.A. 1.2.1.a, VA.A. 1.2.3, VA.A. 1.2.4, VA.B. 1.2.1, VA.B. 1.2.4

Objective:

Create an original accordion book designed to hold six artist trading cards that represent the elements of art.

Resources: Student examples of books and cards, teacher-made examples, reference books on artist trading cards

Materials:

6”x 24” white cardstock or oak tag, acrylic paint assorted colors, brushes, stamps, metallic colored paint (optional), beads, ribbon, string, tapestry needles, water buckets, paper towels and sponges for painted book cover; for textured cover, assorted colored construction paper and glue; white cards for ATC’s and drawing media (pens, pencils, markers, etc.) 
Procedures:

Introduce the elements of art to students and plan in advance how each element will be illustrated on the ATC. For example, the element of line card could show a line drawing of a specific subject OR an abstract drawing showing interesting line quality.  As students reach points in the bookmaking process that require drying time or consultation time with the instructor, have them work on each artist trading card for their books.  Provide scratch paper as a means to investigate ideas without sacrificing those cards you worked so hard to cut!!
Have students begin work on their accordion book by painting their covers at centers. One or more centers can be devoted to creating painterly brushstrokes on the 6 x 24 oak tag using two colors. Students can then move to another center to add metallic accents using sponges. After they have finished painting and cleaning up, they can return to their seats to begin work on the ATC using the element of the day. When paint is dry, folding the oak tag should be the next step. Folding should begin with a 2” fold running the entire 24” length.  This creates the pockets for the cards when all other folds are completed.  Next, fold the now 4”x 24” oak tag in half with the 2” folded area showing. Now, turn the cover with the pocket area face down.  Fold the edges on either side back to the center fold. When you have folded both sides in towards the middle, take the outer edge and fold toward the newest crease. Finally, flip the cover back over to show the pocket fold and then fold each side so that they meet in the middle.  Stress the importance of folding carefully and precisely to ensure the book cover will line up correctly.  When folding is complete, punch holes in each crease to sew ribbon or string.  This creates the pockets for the cards.  Create a cardboard jig to make this process faster and easier for you or students.  A clay needle tool is handy to have for this process.  Once holes are punched, students can use tapestry needles to sew ribbon or string through holes with loose ends hanging at the bottom or top, depending on artist’s preference.  Add beads to embellish further. 
Alternatively, if choosing the textured cover, allow students to select colored papers for their cover and demonstrate how to create the various textures using the papers. Loops, for example, create one kind of texture, while small crumpled wads create another. Make sure students ONLY cover the exposed ends of the book with this method so that the book will close.  However, paint could be applied first and the textured paper could be added on the exposed end covers after sufficient drying time for an interesting combination of media.
Evaluation:
Suggestions for evaluation of the final product include a rubric where students grade their own performance in the areas of craftsmanship, technical skill and imagination along with a teacher component to the rubric. The teacher component would allow for comments/suggestions from the teacher to help struggling students or to reinforce strong points of the work.
A teacher guided informal critique where the entire group of students can view and discuss their work with one another might also be helpful to showcase individual problem-solving methods. 
